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"No Door, One Window, Only Light" marks the first institutional
exhibition of artist Chris Zhongtian Yuan in China, bringing
together four video works, partial installations and sketches to
form a periodic retrospect and survey of their recent works.
The exhibition will also present for the first time their latest
commission by Macalline Art Center—an eponymous film, No
Door, One Window, Only Light (2023).

Chris Zhongtian Yuan takes an architectural approach to
engage with filmic medium and attempts to create a new
language of films. Their works often visit the marginalized
communities that are subject to neglect or perplexity amid
collective histories, rapid growths or grand narratives. These
works consist in persistently opposing home and diaspora/
exile as conflicting concepts, while the artist makes an effort
in a space of contradiction and absence to trace various forms
of life, feelings and emotions, and the weak signals trapped
between technological evolutions. Their previous projects
Close, Closer (2020-2021), Wuhan Punk (2020), and 7875
(2019-20) examine the complex tensions between collective
histories and autobiographical intimacy, center and margins,
and between individuals and institution, normalizing the in-
between spaces that cross these dichotomies. The newly
commissioned three-channel video work, titled No Door, One
Window, Only Light (2023), will build on the creative context
of the aforementioned videos, revolve around an artist friend
from Yuan's hometown who passed away in 2022, and post
questions about homeland, absence, trauma, and rationality.
Meanwhile, the artist has created a new series of sculptural
objects and architectural sheet music graphs specifically

for this exhibition, in which they poetically and comfortably
capture, amplify, and analyze the spaces-whether mundane or
institutional-within their videos. As such, they grant material
forms to the spaces and landscapes that fall into oblivion
due to the fleeting nature of time. During the process of
reconstructing these spaces once inhabited by ghosts, they
have raised a question: when amnesia takes places on both a
personal and collective level, how do we remember and forget
at the same time?

"Chris Zhongtian Yuan: No Door, One Window, Only Light" is
curated by Macalline Art Center's curator Clement Huang, and
generously funded by the British Council "Connections through
Culture" program. This exhibition inaugurates the first chapter
of a two-part UK-China transnational exhibition, followed by
the second chapter opening in Reading International, Reading,
UK in June.
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About the Artist

Chris Zhongtian Yuan graduated from the Architectural
Association in London and University of Minnesota,
Twin Cities. Their practice examines the ways in which
spaces of absence and exile are politicised through
sound and texts. Recomposing vernacular sonic and
spatial materials, interweaving explorations of filmic
structure and technique, their work investigates
narratives and relations simultaneously building and
dismantling our everyday spaces. Solo exhibitions
include "Home Is Where the Music Is", Reading
International, Reading (2023); “All Trace Is Gone,
No Clamour for a Kiss", V.O Curations, London
(2022); "1815", K11, Wuhan (2020). Recent group
exhibitions and screenings include International

Film Festival Rotterdam, Somerset House, Surplus
Space, Whitechapel Gallery, Power Station of Art,
The Courtauld Institute of Art, Hubei Museum of Art,
OCAT Institute, Videoex Zurich, Venice Biennale of
Architecture Greek Pavilion, among others. Yuan
was awarded Film London FLAMIN Fellowship and
Aesthetica Art Prize.
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About the Curator

Born queer and rebellious, Clement Huang is an
innovative curator based in Beijing. As an aesthete
and anarchist, his curatorial practice is marked by an
unwavering desire to produce poetics that push the
boundaries of what is possible in the contemporary
art world. Huang's work often involves rigorous
examination and analysis of the intricate connections
between visual media and broader socio-cultural
contexts. Deeply informed by his interest in religious
grand narratives, which he sees as key to overcoming
the mental trauma inflicted by oppressive and
authoritarian regimes, Huang perceives art as a form
of sublimation. Recent presentations include: Macalline
Art Center, Beijing; "l Imagine Angels" (2022), The
Cloister Project, Macalline Art Center, Shanghai; "The
Elephant Escaped" (2022), Macalline Art Center,
Shanghai; "Cacotopia" (2021), Macalline Art Center,
Online; "The Deficit Faction" (2020), Long March
Project, Beijing, etc.
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No Door, One Window, Only Light

Three channel HD film, super 8mm film converted to
digital image, color, sound

26 min 32 sec

2023

Commissioned by Macalline Art Center
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The three channel film delves into the life of a friend
from the artist's hometown, L, who passed away in
2022, raising questions about home, absence, trauma,
and sanity. Upon returning from a European journey,

L fell into a state of isolation, plagued by the feeling

of being followed, and hearing phantom noises. These
experiences led him to stop all outdoor activities,
ultimately resulting in his untimely death. L's passing
prompted the artist to search for L's traces, while
embarking on an imagined letter exchange. In the act of
reconstructing spaces where the ghosts have passed
through, they want to ask: how to forget and remember
simultaneously during moments of both a personal and
collective amnesia?

The installation features three autonomous channels,
each with a focused study into space, text and
rendering. Soundscape is composed of the artist's
friend Huigi He's immersive recording at Yuan's home,
the artist's own sound design, and original music from
London-based experimental group Langham Research
Centre.
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Musician Rosemary Brown describes her collaboration
with Beethoven, while the film travels to various places:
CGl reconstructing Tambora's eruption based on

Sir Stamford Raffles's official account; a Yunnan-
pbased American missionary's poem accompanied by
archival footage of war and famine; an explosion near
Lake Geneva; footage of an aquarium shot by the
artist inside the Gladys Porter Zoo located at the U.S.-
Mexico border; and finally a hypnotic session of Brown
channeling Beethoven's life and music in the volcanic
darkness
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Sculptures

Architecture in Love
3D print resin
426188 %272 mm

Stubborn, stacked, muted
3D print resin
86X 96 X339 mm

Tower of infinite attitude
3D print resin
86X 96 X380 mm

Sqguare for the dogmatic
3D print resin
86 x96 X 309 mm

Closeted, Closet
3D print resin
86X 96 X 284 mm

Builder's nightmare
3D print resin
70X75%x480 mm

Over the hill, there's no
rainbow, | promise

3D print resin

105% 118550 mm

Dream Kindergarten, Fraud
Client #1

3D print resin

158X 145X 199 mm

Dream Kindergarten, Fraud
Client #2

3D print resin
219%x255% 192 mm

Pylon
3D print resin
38x136%250 mm

Do not touch
3D print resin
105X%x95x 347 mm

Writer's block (construction
halted)

3D print resin

17.4X334 X437 mm

Waiting for the perfect noise
3D print resin
137 %123 %500 mm

Institute of the silent, the
tender, the mad #1

3D print resin
383%x344%X118 mm

Institute of the silent, the
tender, the mad #2

3D print resin
326%x316%X 107 mm

Room for Imagined Letters
3D print resin
480X 309226 mm
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Score Drawings

Fraught Relations #2
Al inkjet print on rice paper
594 x 841 mm (framed)

Home Drawings #1
Al inkjet print on rice paper
594 X841 mm (framed)

School Rating #1
Al inkjet print on rice paper
594 x 8471 mm (framed)

Office Complex #4
Al inkjet print on rice paper
594 x 841 mm (framed)

Failed Attempts #6
Al inkjet print on rice paper
594 X841 mm (framed)
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No Door, One Window, Only Light

Curator
Clement Huang

Exhibition Design
Chris Zhongtian Yuan

Construction Consultant
Fang Yongfa

Exhibition Construction
Beijing Xingyuan Exhibition Display

Graphic Design
Zhang Luyun

New Media Production
Beijing Qiyishijie Technology

Translation
Lily Sun

Proofreading
Gao Ting, Lily Sun

Macalline Art Center

Founder
Che Xuangiao

Director
Yang Beichen

Operations Director
Li Baojia
Curator and Researcher

Clement Huang

Curator and Researcher
Huang Wenlong

Head of Media and Communications
Wang Ziwei

Head of Visual Design
Zhang Luyun

Administrative Specialist
Vanness Nie

Researcher
Li Suchao

Intern (Beijing)
Chen Yilu, Gao Ting, Jiang Yuxiao,
Xie Zihan, Yu Dian'er

Intern (Shanghai)
Chen Nuo, Li Kexin, Zheng Xiaogian
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Special Thanks

The exhibition is generously supported by Ms. Che Xuangiao and Chen
Shuhong.

Special thanks to Red Star Macalline Holdings, Red Star Macalline Home
Furnishings, British Council, and Reading International for their generous
support of this exhibition.

* The project is partly funded by British Council's UK-China Connections
though Culture (CtC) grants.

Reading:International
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www.britishcouncil.org

Funding Organisation

The British Council is the UK's international organisation for cultural
relations and educational opportunities. We support peace and
prosperity by building connections, understanding and trust between
people in the UK and countries worldwide. We do this through our work
in arts and culture, education and the English language. We work with
people in over 200 countries and territories and on the ground in more
than 100 countries. In 2021-22 we reached 650 million people.
www.britishcouncil.org
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About Macalline Art Center

Macalline Art Center is a non-profit art institution founded by
philanthropist Che Xuangiac and supported by the Red Star Macalline
Holding Group Co., Ltd. Macalline Art Center brings together artists,
curators, and cultural professionals from around the world working

in a range of forms. The Center will build a practice-oriented site
focused on contemporary visual inventions and become a new cultural
coordinate on the contemporary art map.
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V/isiting Information
Macalline Art Center

706 N. 1st St., 798 Art Zone,

2 Jiuxiangiao Rd., Chaoyang, Beijing

Opening Hours
Tue. to Sun. 10:30-18:00
Last Entry 17:00

Closed on Mon.

Follow Us

Website www.macallineart.org
WeChat EHRZERP L
Xiaohongshu £ E R P L
Instagram macallinearts

E-mail macallineart@macallineart.org






